


Mark Boulding's work has its origin in such
movements as environmental, conceptual,
and process art. Early works like the Norlin
Project, the Hidden Valley Proiecf, and the
Rocky Flats Project reflect the new freedom
and energy that he felt as the boundaries
of "art making" were being extended by
concepts formulated by such artists as
Michael Heizer, Dennis Oppenheim, Robert
Smithson, Richard Long, and Jan Dibbets.
More recent projects - including Extended
Growing Season, Snow Piece, Pocket Gopher

Piece, Fulgerite Piece, Road Patterns, and

Contrails - give evidence of this artist's own
"boundary extending" as his work becomes
increasingly more personal and unique.

Boulding's rnvolvement now seems to center
on his role as an artist who "entertains"
extraordinary ideas both as intellectual con-
cepts and as physical realities. The ideas
"entertained" in the work in this show
explore both natural and technological phe-

nomena which he has observed as part of
our contemporary environment. These
phenomena include geological material as

evidence of historical information about past

and future events and growth as a manifes-
tation of time and space. The artist acknowl-
edges these phenomena by observation and

documentation, as seen in Road Patterns
and Contrails. He also employs the phenomena

to explore such concepts as "trace-infor-
mation" in pieces like S/ug Proiect, Forest
Firing Project, and Fingernail Piece. ln other
pieces, he actually intervenes into the phe-

nomena to heighten their significance, as in
Hidden Valley Project, Airport Security Video

Event, Extended Growing Season, and Pocket

Gopher Piece.

The work gives voice to a desire to under-
stand and to be part of, in a largely passive

way, the physical, chemical, and biological
possibilities of these phenomena. The artist
seems to explore these possibilities in a

way that will allow him to reJind them and
to celebrate them anew for both himself and
his viewer. He feels compelled to acknowl-
edge the innate value of the exislence oI
things, of plants, of animals, and of processes

to which he is bound in a vital, essential
chain. His work is, in a larger sense, an

attempt to "stop" these phenomena, to
"order" them in such a way as to call atten-
tion again to things that we have long since
lost. ln recognizing and "ordering" phenomena,

he creates the opportunity for an increased
awareness of the reality of our environment.

The basic qualities of life, time, growth, dis-
tance, change, order, and disorder can be
seen in the extraordinary concepts which
he entertains. ln earlier times, men made
"gestures" in the form of dances, rites,
sacrifices, and chants in an attempt to some-
how place themselves more securely in the
"natural order" of a world which they could
not comprehend. Perhaps Mark Boulding's
"gestures" are an attempt to bring the artist
and his viewer back into the "natural order"
of a world to which we have grown too
accustomed.

Jim Lorio



Mark Eoulding

Born 1949, Ann Arbor, Michigan

Education
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Washington, D.C., 1975.
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